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This collection is dedicated to my loving parents
Alline Gaffney Brown
and the late Uzee Brown, Sr.

2

Intreduction

The Negro Spiritual is one of the most precious gems of the African American folk music tradition. It is heritage
vocal music like the sorrow songs, work songs and the blues, which religious philosopher Dr. James Cone so aptly
calls the “secular spiritual.” Like most folk music types, spirituals have no ownership or readily identifiable point
of origin, but extemporaneously evolved out of the experiences of a people seeking to express their innermost
longings, their faithyhope and thankfulness for grace bestowed on even the most downtrodden and oppressed of
God’s children. With these beliefs the African American found solace and consolation in the mortal world and
aspired to a/better life in the hereafter.

The Negro spiritual is;as its name implies, a sacred song born of the individual spirit and contrived at some moment
in times past when there was a particular need or occasion that could be aptly expressed in song. While there are many
arranged solo spirituals, in the beginning spirituals were largely rendered as group or congregational singing without
the necessity that they be done within a formal church setting. Nor were they presented as artful arrangements
performed by virtuoso voices in concert hall settings. Indeed, the origins of this genre were much more humble and
perhaps more profoundly meaningful for those who created them. They were not simply sung; they were given a
place in life’s experiences and sustained from one generation to the next by oral transmission. Whether happiness
and jubilation or suffering and great sadness, a vital component of the history of the African American lives in these
enduring tunes. They are the utterances of a single voice, a lead singer who is responded to or supported by others,
or the voices of many individuals expressing the collective sentiments of all.

I offer a sincere prayer of gratitude for my caring parents whose singing inspired me as a child, and for the late Dr.
Wendell P. Whalum, who kindled my intense respect and love for this music which I have heard all my life, but
continue to explore as a part of my musical and spiritual growth.
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O, Redeemed! is a spiritual which expresses the joy of salvation and redemption. Although not a jubilee, it exhibits the thythmic vitality
that comes from the knowledge of a certain victory over sin through the blood of Christ.

O, Redeemed! originated in the mid-nineteenth century and was publicly performed by the Hampton Institute Quartet during the 1870s.
Sections of this song are set in a syncopated style which is intended to capture the spirit of early twentieth century musicians in the African-
American folk church who were not formally trained and had gleaned much of their musical expertise in the secular world of ragtime and
blues. It was not uncommon for these musicians to fashion their own accompaniments to previously unaccompanied spirituals in the style
and manner which was most familiar to them.

The performer should be sensitive to these elements while tastefully balancing the joyful but subtle dance-like rhythms of O, Redeemed!
with the constant awareness that it is a sacred expression of jubilation.

for Crystal Harris

O Redeemed! 3
Traditional

With great joy J =66 Arranged by Uzee Brown, Jr.
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Welcome to the *Dyin’ Lamb is an invitation to Christian discipleship. It is most appropriate for the invitational, baptismal, or communion
portions of the worship service.

I first heard this spiritual as a congregational song in my early childhood. Church members, deacons, and clergymen would move in a circle
around the sanctuary and hug or shake the hands of new members. During communion, church members would greet each other near the
end of the service and sing this spiritual as asymbol of renewed faith and affirmation of God's forgiveness of sin through the blood and body
of Christ.

There is some ambiguity as to whether the word ’dyin’ may be a contraction of the word undying for the sake of thythmic convenience or
ifitis indeed dying. The former is used here, though both might be appropriate in the sense that the latter captures the reenactment of Christ’s
death on the cross, and the former, the resurrection of Christ as the everlasting son of God.

for Ed Mullgrav
’ .9
Welcome to the ’Dyin’ Lamb
Traditional
Arranged by Uzee Brown, Jr.
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There Are Angels Hov’rin’ 'Roun’ speaks of the angels which herald the coming of the baby Jesus. When performed independently of
this collection, it would be most appropriate during the seasons of Advent or Christmastide. This is a moderately slow, peaceful spiritual
which should be performed with much warmth. As in the metered hymn singing of the African American Church (known as “lining out”),
the performer should strive for the freedom of thythmic flow which tends to obscure obvious metric stresses; yet, there should be an ever-
present, underlying pulse, which James Weldon Johnson calls the “rhythmic surge” in his introduction to The Books of American Negro
Spirituals. In metered hymn singing, this pulse, no matter how slow the hymn, seems to regulate the flow of thythm and is instinctively
felt with each change of harmony by all who participate in its singing.

In memory of Kenneth Maurice Hamilton
There Are Angels Hov’rin’ ’Roun’
Traditional

Arranged by Uzee Brown, Jr.
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O Mary, What You Gonna Call Your Pretty Little Baby? appears in several choral arrangements. A version of this spiritual’s melody can
be found in the collection Negro Folk Songs and Spirituals by John W. Work. My most vivid recollection of this spiritual remains that
of a rendering by the Morehouse College Glee Club under the direction of Dr. Wendell P. Whalum in a TTBB setting by the late Dr. Noah
Ryder. The inquiring text, hauntingly charming minor melody and gentle adoration of the Christ Child is coupled with an exclamation
of praise to the newborn King. In the performance of this solo setting, an atmosphere should be created which brings to life the scene of
Christ’s birth, It should be expressed with the adoration of an onlooker at the birth of any newborn child, but with the sense that it is a
special child whose mission for us has already been fulfilled.

for Cornelius Johnson

O Mary, What You Gonna
Call Your Pretty Little Baby?

Traditional
Arranged by Uzee Brown, Jr.
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This River is not a spiritual at all, but an original song which was written as part of the religious musical drama Yes, Lord, based on the
life of Bishop Henry McNeal Turner, with a libretto by Dr. Ja Jahannes. Although it is composed of more chromatic harmonies in a
contemporary song style, it is a logical link to the spiritual from the creation of the gospel songs to the contemporary inspirational songs
of the late twentieth century. Above all, the depth of meaning in Ja Jahannes’ text encompasses all of the colorful metaphoric associations
of the Christian life to the natural world which are essential as text resources in a vast number of spirituals.

This River

JA JAHANNES UZEE BROWN, Jr.
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Ain’t-a That Good News! has likely been heard many times as a choral work. Most notable is the setting by William Dawson. This
arrangement, however, is perhaps the first published solo setting. It is a unique combination of two versions of the spiritual text: “I got
a crown up in-a dat Kingdom, ain’t-a dat good news?” and a less familiar version, “I got news to tell you, I got good news!” Both versions
were passed along in the oral tradition as congregational songs throughout the southeast. Of all the spirituals within this collection, this
one comes closest to the jubilee in its joyful, energetic thythms and its confident proclamations of present and future victories over the
woes of mortal life. The performance of this spiritual should be approached with sensitivity to the steady rhythmic “lilt” (like the pressing
of the foot) on each pulse of the 4/4 meter.

for Herbert F. Scott

Ain’t-a That Good News!

Traditional
Arranged by Uzee Brown, Jr.
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Fix Me, Jesus is an intensely meditative, introspective and prayerful spiritual. It has been masterfully crafted in both solo and choral
settings by Hall Johnson, and has been set in other arrangements as well, including gospelized versions. My inspiration for this arrangement
grew out of a request from one of my performing colleagues for a solo version which would be suitable for higher voices with more active
harmonic rthythms and specific detail given to text painting. In this arrangement the voice and piano present unique musical contrasts within
the lines of each stanza of text.

for Laura English-Robinson

Fix Me, Jesus
Traditional
Arranged by Uzee Brown, Jr.

Slowly and prayerfully J =42 p

/\
V

™) ; : t  — T — ) w— T T T = & ) "
S e s s s s S S 2 o e '
=== I 1 T - — ! o—o v ! & o
> — —— ~—8
[0 J— fix me. Fix me, Je-sus, fix me. Fix me for my long white _ robe.
| ] J—
— e e e e et ; — — i z
ettty = ﬁ_“ﬂ %3
: m
| e R s I J | ._q — |
Ul N SN AR S — W l L) ) 1
e 12 1 "W W w & . L
Z b 1 W g 0 1 "1 ] 1 ® 1
1 T w1 1 1
L * =5 ! ! | &

© MCMXCIV Roger Dean Publishing Company, a division of The Lorenz Corporation. All rights reserved. Printed in U.S.A.
REPRODUCTION OF THIS PUBLICATION WITHOUT PERMISSION OF THE PUBLISHER IS CRMINAL OFFENSE SUBJECT TO PROSECUTION.
30/1072-30 COPYING IS IILIANKG AL



31

5.
Al

b
~

£

mf

crown.—

my star

for

Fix me

, Je-sus, fix me.

Fix me

£

e [W
-l
i T
L)
I ™
n Nl
N
e

12

-
e g T

xnl‘ m

.}AJ | i
11 2] i L

{ U |
H.ur & H ;_
' 4 m - .
J.—.I.l 0_ ] -
i\
e g U
1l s
AM l’ l
11;—-J _ ll’ 3 v'l
T o o TR
L) TT®
|},
mod
LT 9
i)
SR

15

I
1
bal

=

™0
&

fix me.

Fix me, Je-sus,

fix me. Fix me for my dy- in’ bed.

Je -sus,

Fix me,

Y.

1|

30/1072-31



33

Amen! is very likely the most well-known of all the spirituals within this volume. This is a call-and-response spiritual which would be
traditionally rendered in choral, congregational and group singing. It is a colorful, narrative spiritual which gives attention to Christ’s life
from birth through childhood. The arrangement of the spiritual as a solo work creates some unique conditions which must be given attention
in performance. The responsibility of alternating call-and-response phrases which would conventionally be sung by a song leader and a
responding vocal ensemble is given to the solo voice and piano. The interplay between these two mediums is most essential. The
countermelody, “Go Tell It on the Mountain,” which appears in the piano in the refrain following verse two, should be prominently

articulated.

for Dr. Oral Moses

Traditional
Arranged by Uzee Brown, Jr.
Steady with fervor J =66 mf
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Born to save the sin- ner

men.

men,
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to free the righ-teous,
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