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3-6 Octaves
Handbells Used: 31, (35), (50), (52)
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For Handbells (3-6 Octaves)
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PERFORMANCE NOTES:
3-octave choirs omit notes in (   ).
3 and 4-octave choirs omit notes in <  >.
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(In the Shadow of Thy Wings)

For the Detroit Handbell Ensemble, Susan Berry, Director

D7-G7 are not used in 4 octave version
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*5-octave choirs double the top note an octave higher between the brackets in measures 24-39.
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A little faster ( q = ca. 104)
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*5-octave choirs double the top note an octave higher between the brackets in measures 59-72.


