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Three-part Mixed Chorus,* Piano, and Opt. ‘Anvil’ Chorus (see p. 12 & 13)

THE CCLI LICENSE DOES NOT GRANT PERMISSION TO PHOTOCOPY THIS MUSIC.

© 1999 Heritage Music Press, a division of The Lorenz Corporation. All rights reserved. Printed in U.S.A.
Reproduction of this publication without permission of the publisher is a criminal offense subject to prosecution.

Adapted and arranged by Phyllis Wolfe-White

Quoting five famous operas by Mozart,
Rossini, Bizet, Puccini, and Verdi

P. W. W.

(Opera non Terrore)
Painless Opera

for my own Basso, John-Paul White

Duration: approx. 4:00
  *Also available for Unison/Two-part (15/1448H).
**Wherein the ghost of Commendatore returns to sentence Don Giovanni to hell.
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“Toreador Song” (Votre toast, je peux vous lé rendre)*
from               by Bizet
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Y

Y

Y

Y

4

4

C

g

C

mf

T S

B

B

B

B

B

B

B

B

B

*

OC

O
C

S O

I
II

[

]

!

Y

75

Q Q Q

III #

Y

C

mf

OC
C

C C

g

C O
C

C

O
C

C
C

S

C

OC

C

C C
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*Wherein the Bullfighter (Toreador), thrills the crowd as he describes his adventures.
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won’t be the same, now that you know this tune’s name!
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.
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*During this measure, all or selected singers produce their percussion items to create the “anvil” sound needed, starting in
the next measure. Strike on beats 2 and 4 throughout this section. Use traditional instruments, room sounds, pots and pans,
whatever! Be creative!
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“Anvil Chorus” (Act II, No. 7)* from                      by Verdi
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*Wherein the Gypsy chorus fashions weapons with hammers and anvils.
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