for my own Basso, John-Paul White 3

Painless Opera
(Operanon Terrore)
Three-part Mixed Chorus,* Piano, and Opt. ‘Anvil’ Chorus (seep. 12 & 13)
P.W. W, Quoting five famous operas by Mozart,
Rossini, Bizet, Puccini, and Verdi
Adapted and arranged by Phyllis Wolfe-White
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Duration: approx. 4:00
* Also avallable for Unison/Two-part (15/1448H).
**\Wherein the ghost of Commendatore returns to sentence Don Giovanni to hell.
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glia (The Barber of Seville) by Rossini

“Largo a factotum della oitta” * from
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*Wherein Figaro here pleads for patience from his many customers and later flaunts his talent and popularity.
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*Solos may be selected from any able voice part.
**\Wherein Carmen warns anyone who fallsin love with her to beware!
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*Wherein Lauretta pleads with her father to allow her to marry Rinucchio.

15/1447H-8



Andantino ingenuo .h =120

Solo (sung as poorly as possible)
§-c —— ; |
¢ e o e | - |
I nev - er did like op - era
e —
o / '

)
L)

|

o
pedal
. it
(e == ===
oJ el r r
They a - ways sing too high! Vi
—
—
phye £ % 3 : = : £
G —= | .
eJ L__———‘ ‘ r
——————
_ P o o2 o o
Z .Ib )V [ ] ‘ }- [ [ 1‘ I ] 1- —
—_— —_—
P , e |, — |
| ] ] [ D |
A1V [ ] [ I/ | |
oJ 4 ‘ r
bra - to a - ways both - eed me
ANIDJ [ ] b a :
J 4 f ! !
: P , o’ = F e
gt T sl
==
"L | (solo ends)
G e S ¢
[ [ v |
oJ [BE—— \
It made me want to cry.

15/1447H-9




10

) ||
oy W s |
)
e & el (Y8 L)
s 2 «\ o
b
N
o
c
TR L (1N ()
N
VBl Wl
8 vl 2 sl o
&)
P c i
< W 1 < L] L1
- o B
m [1en T
«aNEH ey <
/p N —

[ Y
it = =\ e &
[ )
.
~ ~ “wae |
il
[ Y
e S sl sl |
i o L
ARH- > I | O TN
_ .
TN O el o
.
|l = | | “w e
: |
1S ol <
. k
i (Y
- . M.
. =PI
DNECH = DNECH
/ >

A
e © e TR

LR = “Nn L

()
TTTe ,m Al e -ﬁﬁ
] o Pan i

[ 5 AN L..) )

q
I
I ]
L) 5 L 'y

lRH. < q 9

q

q
T M L | 1)
den A \ da
R Hal D.ID
1 Ten RN
N N i
N —

15/1447H-10



11

A —— rit.
| ‘ ‘ 1 I I
I %} s |
to sing such dif - fi - cult stuff.
Vb —— | |
v | ]
\3 l. . ‘ i g i = - = F—fc
oJ :" ? g % 3 g ; .
C R [ @ [ [ .7 [ | @ rlt\
SN  — . — vi &
@ - %
Led

“Toreador Song” (Votre toast, je peux vous |é rendre)*
from Carmen by Bizet
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*Wherein the Bullfighter (Toreador), thrills the crowd as he describes his adventures.
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*During this measure, al or selected singers produce their percussion items to create the “anvil” sound needed, starting in
the next measure. Strike on beats 2 and 4 throughout this section. Use traditional instruments, room sounds, pots and pans,
whatever! Be creative!
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“Anvil Chorus’ (Act I, No. 7)* from Il Trovatore by Verdi

ANV

m ™ (Y m N '\
g ML s 8 ?H.r
w ™ L HE © u len
. . . d . .
.m [ 10N ASL A c Y AL A
[72]
o QY ASH m i AL
1 (@)
Sl e S ol neuk
—_ E —_
> y _ _ > ‘._1\\ At At
v | &mi [ .
UL 8ol
AL AL '
N kmt 14 o
u| Ul o 8 o
Ty nmu i s
AL AL _
it &1 1IN |
AL 6 9 \h c L HEE A
S 5 ™ © e 1
AL A ALLL
ﬂ_ il bww ! .% |
L ) L] f || M ﬁ.MJ L] rm . ] A .
MW.U ¢ ..A AUIM o/ A v
N — —— N\ 7

*Wherein the Gypsy chorus fashions weapons with hammers and anvils.
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“Largo...” by Rossini (Reprise)
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