The Composers Are All on Facebook 3

Two-part Chorus and Piano*

Words and Music by Mark Burrows
Quoting melodies from masterworks
by famous composers
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Duration: approx. 3:05
*Also available: Three-part Mixed (15/2913H); Performance/Accompaniment CD (99/2949H).
**]: “Habanera” from Carmen, by Georges Bizet
1L: Symphony No. 5, Movement I, by Ludwig van Beethoven
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*[11: “Hallelujah” from Messiah by George Frederick Handel
IV: Trout Quintet, Theme and Variations, by Franz Schubert
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*V: Symphony No. 94, Movement 11, “Surprise,” by Franz Joseph Haydn
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