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Handbells used: 35, (45), (55), (63)

Kum Ba Yah
for Handbells (3, 4, 5 or 6 octaves) with optional Shaker and Djembe*

PERFORMANCE NOTES:
    5 or 6-octave ensembles should omit notes in < >.
    In the absence of percussion, the work may begin at measure 5.

JASON W. KRUG
Based on a traditional

African-American spiritual

© 2010 Lorenz Publishing Company, a division of The Lorenz Corporation. All rights reserved. Printed in U.S.A.
Reproduction of this publication without permission of the publisher is a criminal offense subject to prosecution.

THE CCLI LICENSE DOES NOT GRANT PERMISSION TO PHOTOCOPY THIS MUSIC.
www.lorenz.com

* Percussion parts may be found on pages 14 –16.
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* 4, 5 and 6-octave ensembles may double up-stemmed notes up one octave through measure 71.


