
&

?

optional

optional

œb œ œb œ œ œ# œ œb œ œb œ œ œb

œ

œ œb

œ

œ œ

œ

œ#

# œ

œ œb

œ

œ œb

œ

œ œ

3, 4 or 5 octaves
Handbells used: 36, (41), (53)

œ œb œ œ œ œ# œ œb œ œb œ œ œb œ œb œ œ œ# œ œ œb œ œ

&

?

‚ ‚b ‚ ‚ ‚b ‚b ‚ ‚ ‚b ‚ ‚

3 octaves
Handchimes used: 17

‚b ‚ ‚ ‚b ‚b ‚

&

?

#

#

4
4

4
4

1

w

ww
ww
w

SBP

2
Ó Œ

œ œ

w

ww
ww
w

Moderato  {q = c 86}

3

˙ œ
œ œ

w

ww
ww
w

4

˙ œ
œ œ

w

ww
ww
w

5

œ œ œ œ

œ

w

ww
ww
w

Deb's Song
For Handbells (3-5 Octaves) and Handchimes (3 Octaves)
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John A. Behnke (ASCAP)

PERFORMANCE NOTES: 
3 oct. choirs omit notes in (    ) 

In memory of Deb Heine, who generously shared her talent and love of handbells.  
Commissioned and premiered by The Canon Ringers of Newtown Presbyterian Church

Newtown, PA. under the direction of Jason Moore.
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off to college

 the teen years

* 5 oct. choirs may double the top note one octave higher. 
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* 5 octave choirs may double the top note an octave higher.  

wedding bells
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