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Chant Antiphon
CATHERINE McMICHAEL

Contemplation on Ubi Caritas
(Where Love and Charity Are Found)

For Handbells (3 to 6 octaves) and optional Handchimes (3 octaves)

© 2006 The American Guild of English Handbell Ringers, Inc.
All rights reserved                    www.agehr.org                Printed in the U.S.A.

SOLE DISTRIBUTOR:  The Lorenz Corporation, 501 E. Third St., Box 802, Dayton, OH 45401-0802

Handchimes used: 17

Handbells used: 32, (40), (49), (52)

PERFORMANCE NOTES:
    3 octave choirs omit all notes in ( ).
    4 octave choirs omit all notes in < >.
    5 octave choirs omit all notes in [ ].
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*RM: Random malleting on suspended bells.  Strike the chord on the beat, followed by gentle random strikes 
for the duration indicated. For ties, continue random malleting without necessarily striking on the tied notes.
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